A GROOVE AND GAS IN ITS OWN WRITE: THE SIXTIES IN PERSPECTIVE (SUMMER 2000)

Statement of Purpose: We come neither to praise the 1960s, nor to bury the period.  "It was the best of times.  It was the worst of times."  An era of awesome contradictions, the 1960s tests our assumptions of The Good Society.  It is a period easily (but falsely) stereotyped.  We may explain away the mistakes and excesses of the period; we may be reluctant to fathom its successes.  Either is kitsch.  I will argue that in order to understand America in 2000 (as we die to one Millennium and are reborn to another), we must discern the lines of continuity between the 1960s and the present.  Moreover, in order to understand the 1960s, we need to trace its relationship to the traditions of American history; the Sixties articulate in microcosm the American character. For example, the 1960s stands within the mainstream of the American Dream, probing an expansive new West in Outer Space, defining the geography of Inner Space in a pursuit of individual growth and "happiness," seeking to extend Winthrop's "city upon a hill" to include justice and equality for women and people of color.  At the same time, in some personal behaviors, the period pushes the edges of the American Dream, tempting individual breakdown and societal destruction.  We will explore several dimensions of the 1960s: the Civil Rights movement, the War in Viet Nam and reactions to it, the Counterculture, and the Women's movement. The goals of the course are to understand the people and events of the 1960s on their own terms, to explore the historical, cultural, and artistic roots of the period, and to examine its influence on our lives today.  

Beyond particular questions associated with the Civil Rights Movement, the Viet Nam War, the Counterculture, and the Women's movement, we will explore questions about ourselves, probing both contemporary practical and enduring philosophical concerns: 

1. Is the "System" working?  Why are fewer people participating in the "American Dream"?  Are current inequities "acceptable"?  What, if anything, needs to be changed?  Does Affirmative Action, currently under attack, need to be revised?  How?

2. What can we do about racism, injustice, and inequality?  How can we change society?  Do we need a Revolution or is it enough to "modify" the system?  (Is violence necessary?  acceptable?   inevitable?)  What can an individual do?  Is it "my" job?  

3. What is freedom?  (What are limits to individual freedom?  Who decides?  What standards exist for judging the rightness or wrongness of an action?  What is the role of excess?  Should certain drugs, e. g. marijuana and LSD, be legalized?)

4. What is the role of a "counter culture" in society?  the role of  the "middle" class?

5. Can (should) we change ourselves? And if so, how?  (Does individual change primarily involve change of "attitude"?)  Do we need strong laws and institutions to “protect” us from ourselves, to enable us to fulfill our dreams?  

6. What is feminism?  Is the Women's Movement still relevant or is it outdated?

YOUR QUESTIONS:

1.

2.

3.

4.

Texts:   Judith and Stewart Albert (ed.), The Sixties Papers

Hill, Book in Progress

            
Ken Kesey. One Flew Over the Cuckoo's Nest
             Alex Haley. The Autobiography of Malcolm X


Tim O’Brien. The Things They Carried

             Tom Wolfe, The Electric Kool-Aid Acid Test
            
Wendy Wasserstein, The Heidi Chronicles

Films:   Making Sense of the Sixties (Making Sense), Episodes 1-6 

             Hearts and Minds and Dear America:Letters Home From Vietnam (REQUIRED)

Course Methodology and Assignments:

The class combines lecture, discussion, and multimedia to examine the mindset of the 1960s. My goal is to help us immerse ourselves in the period.  Please get involved: read/view/surf carefully and come to class prepared for discussion.  There will be no makeups on in-class quizzes.  As The Merry Pranksters say, "You're either on The Bus, or you're off The Bus."  Missing the "Bus" more than four times will make it difficult to complete the Journey successfully.

There are a number of ways to assess the quality of your work: 

(1) Reading/viewing "probes" (200 points) will be given.  These probes will assume careful absorption of the assigned material and recall of specific information (objective quizzes) and/or ability to summarize readings (short essays).  The rationale for such testing is elementary: in order to have your own ideas about the period, it is necessary to have information.  As William Carlos Williams says, "There are no ideas but in things."  In most cases, questions will be based on Reading Guides.

(2) Journal Entries (200 points).  Please type personal responses to reading AND viewing assignments and/or to questions raised in class or on the Listserv (see NOTE in Class Calendar), approximately 4 pages a week.  See Journal Guidelines and Class Calendar for further info.  Grammar/mechanics do not count.  Full credit for complete, on-time journals.  Late journals will be downgraded (1/3 off if turned in the same week; 2/3 off the following week).  

(3) Critical Essay on Major Issue of period (300)

(4) Final Exam (100 points)  
Office Hours: By appointment    e-mail: dhill@cu-portland.edu   Office phone: 493-6227

NOTE: You will be able to access the Course Outline and your grades by using Blackboard.  Get on the Internet.  In the address line, type in http://Blackboard.cu-portland.edu/      When asked to login, type in your USERNAME (first initial of your first name and your last name, all lower case, no spaces) and your PASSWORD (last name and first initial of your first name, all lower case, no spaces).  Click on Sixties Course.  To read the Course Outline, click on Course Information.  To access your grades, click on Student Tools and Check your Grade.
Class Calendar:

NOTE: The assignments are due on the date listed.  The assignments include required reading (READ) and/or viewing (WATCH), "optional" (OPTIONAL) assignments, and writing and journal work (DUE).  The optional work does not replace the required work.  All assignments are intended to meet the major course goal, becoming familiar with ideas and values of the 1960s.  Making Sense of the Sixties and other films are kept on Reserve in the Hagen Library.

NOTE: I will share sections of a book I am writing on The Sixties.  I will provide information about accessibility (online) as well as a format for reactions to these selections, some journal work that will earn the same number of points as other journal entries.  To access this material from off campus, get on Internet and in address line, type in   http://www.cu-portland.edu/60s/     From on campus, type    http://intranet.cu-portland.edu/cas/dhill/      in address line.

NOTE: Please subscribe to the following listserv about the Sixties.  The members carry on an interesting conversation about issues related to the course.    Write an e-mail to 

majordomo@lists.village.virginia.edu         Leave the subject line blank.  In message, write 

Subscribe Sixties-L your e-mail address

The Roots of the Sixties

6/19:    Introduction to Course

The Fifties as Proximate Cause

6/21:    READ Sixties Papers (Sixties), 69-72, 93-104, Hill Book Intro

6/26:    READ One Flew Over the Cuckoo's Nest, Hill Book Chapter One

Civil Rights and the Black Struggle

6/28:     READ Sixties, 108-112, 126-132, 137-144, 151-164, 167-171


DUE: Journal entries on Sixties Papers, Cuckoo’s Nest,

             and Hill book, Intro and Chapter One (8 pages, about 2 pages for each reading)   

7/3:       READ The Autobiography of Malcolm X (through Chapter Thirteen), Hill Chapter Two 


DUE: Proposal for Major Paper (See Major Paper Guidelines)


OPTIONAL VIEWING: Mississippi Burning

7/5:      READ The Autobiography of Malcolm X (complete)

             DUE: Journal entries on Sixties Papers, The Autobiography of Malcolm X,

             And Hill Book, Chapter Two (6 pages, about 2 pages per reading)

The War in Viet Nam

7/10:    READ Sixties, 271-300, 310-312, The Things They Carried (3-63), Hill Chapter Three 

7/12:    READ The Things They Carried  

7/17:   WATCH Dear America: Letters Home from Vietnam (Public showing: L121, 3:30, July 12)

7/19:   WATCH Hearts and Minds (Public showing: L121, 3:30, July 17)

           OPTIONAL VIEWING: Apocalypse Now

            DUE: Journal entries on Sixties Papers, The Things They Carried,                

            Dear America and Hearts and Minds, and Hill book, Chapter Three (8 pages, 2 pages per

            assignment)
Social Polarization, Protest, and Countercultural Celebration

7/24:    READ Sixties, 176-196, 209-217, 254-270 

7/26:    READ Sixties, 398-400, 417-427, 431-433, 434-436, 439-448, Hill Chapter Four  

7/31:    READ The Electric Kool-Aid Acid Test (through Chapter XVI) 

           OPTIONAL VIEWING: Woodstock

8/2:     READ The Electric Kool-Aid Acid Test (complete)

           DUE: Journal entries on Sixties Papers, The Electric Kool-Aid Acid Test, and 

           Hill book, Chapter Four (6 pages, 2 pages per reading)

The Women’s Movement

8/7:    READ Sixties, 47-51, 114-116, 133-136, 228-232, 475-477, 491-499

          DUE: MAJOR PAPER

8/9:    READ The Heidi Chronicles
          OPTIONAL VIEWING: Making Sense, Episode 5 ("Picking Up the Pieces")

          and Making Sense, Episode 6 ("Legacies of the Sixties")

          DUE: Journal entries due on Sixties Papers, Heidi

          Chronicles, and Hill book (the latter, if done: 6 pages, 2 pages per reading)

          FINAL EXAM

JOURNAL GUIDELINES

"All there is to thinking is seeing something noticeable which makes you see something you weren't noticing which makes you see something that isn't even visible."  Norman Maclean

                                     A River Runs Through It
Please keep a journal of responses to course readings, discussions, movies and lectures.   The following provides some information about the philosophy and practice of journal entries.

Try to write often, perhaps 3 or 4 times a week for short periods of time (e. g. 15 minutes) rather than one long sitting.  Respond to readings and class discussions, filling the allotted number of pages each week.  (You will receive full credit for complete journals turned in on time.  See DUE dates.)  Please TYPE journal entries, but do not worry about spelling, sentence structure, or overall coherence.  JUST DO IT!  

The journal is an on-going project that illustrates the notion that above all reading is dialogue with a text and that learning comes from such dialogue as well as dialogue with people. It is a mistake to think that reading is a passive process of receiving information; it is equally cynical to impose our perceptions as inevitable meanings on what we read or hear. Rather, reading and learning involve an ecological relationship between text and reader, between listener and talker. The author (or speaker) is talking; he or she has a voice. We listen and "talk back," literally or by writing, as in a journal. Reading and dialogue are recursive activities; a journal is an effective method for learning. Meaning in reading and learning comes with relationship and dialogue.  Ideas are magic; you get them by risking and exposing yourself to books and people which provoke change.  

Journals are personal.  Ask questions, take notes, list vocabulary, record impressions, make assertions, express feelings, tell stories, draw pictures, play roles, try out opinions, make connections to other texts or to comments made in class, write out favorite (or hated) quotes, etc.  Talk to the text; write a letter to author, to a character, to your instructor, or to a fellow student (explaining how you disagree--or agree--with something that person has said); respond to a situation or to an assertion in a book or a movie or something stated in class; pretend you are the author explaining your ideas in a letter to the class; record a personal memory triggered by reading or class discussion; write a poem; narrate a conversation between you and author; discuss author's/movie's point of view; predict outcome if viewpoint of author/movie would reach fruition; imitate author's style.

NOTE: For journal entries concerning the draft of my book about the Sixties, please respond in some detail (about two pages per chapter) to questions concerning STYLE and CONTENT.  In all your responses, the more specific you are, the better will I be able to rewrite.  The following questions will provide the kind of information I need.  Do not feel limited by the questions; feel free to give me additional feedback beyond the questions.  Do I understand the thesis and the main points (please articulate what you think they are)?  Can I follow the line of reasoning? What further information do I need in order to understand?  What information seems superfluous or out of place?  Is the line of reasoning and the presentation coherent?  That is, does it make sense to you?  In terms of style, is the reading level about right for you?  Too "sophisticated"?  Too simplistic?  Too formal and academic?  Too informal?  About right in terms of its intended audience (i. e., you and people like you who have a college level reading ability and interest in the issues at stake in the book)?  Thanks so much for your feedback.   

Feel free to ask questions about the process of writing your journal.

BE CREATIVE AND HAVE FUN WITH YOUR JOURNAL.

THE SIXTIES MAJOR PAPER GUIDELINES 

The MAJOR PAPER has two options: both involve writing a 6-8 page essay involving primary and secondary research.  (A)  Write a 6-8 page critical analysis of one book from the list provided.   (B) Write a 6-8 page essay exploring a major issue, person or event of the period.  Please write a one page prospectus (See General Guidelines), due July 3.  Paper is due August 2. 

I. CRITICAL ANALYSIS is a sophisticated technique built on a process of reading carefully to answer three major questions:

1. What does the book say? (This question entails summary.)  

2. What does the book mean?  (This question involves analysis, or "breaking" book into its component parts.  Analysis notices both form and content in book; analysis observes recurring patterns in book to study its true meaning; analysis allows definition of book's key issue and recognition of author's overall conclusion about this issue.)

3. What is significance of the book's meaning?  (This is question of critical analysis and the KEY QUESTION OF THIS PAPER.)  

YOUR GOAL IS TO ASSESS THE OVERALL SIGNIFICANCE OF THE BOOK AS IT ADDRESSES SOME MAJOR ISSUE OF THE 1960s.  

Critical analysis is your "informed opinion" of the book's value, based on synthesis of book, information about the book and about the issues in the book.  Critical analysis is not so much concerned with whether you like or dislike the book; rather it puts the book into a CONTEXT (historical, philosophical, literary, etc.) to evaluate the significance of its contribution to an ongoing discussion of relevant issues.  The following material about reading and writing defines paper expectations and may help in the process of preparing the paper.  

Step One: Read book carefully to summarize its main ideas.  Analyze the book as to its structure and meaning.  That is, note persistent patterns that are clues to its meaning.  Notice how form and content work together.  (For example, one could recognize that The Autobiography of Malcolm X moves thematically from slavery to freedom--and that ironically the more committed to his ideas that Malcolm becomes the greater his freedom.  This is a common pattern in Slave Narratives, the study of which enhances understanding of Malcolm's Autobiography.)  As a result of your analysis, arrive at some conclusion concerning the major theme and thesis of book.  (There are surely many themes or ways to articulate a theme.  Pick the one you think most important.)   Defining the theme and articulating the thesis of the book lead naturally to Step Two.  

Step Two: Do research on the book and your chosen theme that helps you understand the book and the issues the book raises.  Book reviews are an appropriate place to start.  In addition, if your book is about Viet Nam, read secondary material about the book, about Viet Nam, and about issues the book addresses.  Some of your research may not directly concern the book but will help you analyze the issues in the book and put the book's ideas into some context (historical, philosophical, literary, etc.) in order to evaluate its contribution.  You are now ready for Step 3.

Step Three: In the first paragraph of your paper, define the theme and state the book's thesis.  Then state your overall judgment about the book's significance, i. e. YOUR THESIS.  Develop your thesis by summarizing pertinent ideas in book, explaining what the book means, and especially discussing context and providing supporting reasons for your conclusion about its importance.  In developing your thesis, refer often to the book itself.  In addition, use and cite at least 10 sources, books and journal articles, most of which are not book reviews. Provide a short conclusion which summarizes main point and, on a separate final sheet, A List of Works Cited. Use MLA form throughout essay.

II. You may choose your paper topic based on your choice to take the course as a History or English course.  You may want to explore a particular event, a trend, a representative philosophy of life.  You may elect to write about a particular piece of literature, a theme characteristic of the period, or a literary movement; about an individual musician (e. g. Bob Dylan), a group (The Beatles), an event (Woodstock), or a type of music (folk rock); about a movie or trend in the movies.  You may want to write about a politician or a political event; or explore some aspect of the Vietnam War; or investigate some component of the anti-war movement.  You may want to write about the environment, education, existential psychiatry, the women's movement, or the moon landing.

Whatever your choice (and the above list barely scratches the surface), seek to meet course goals, i. e. use your focus to probe the mindset of the 1960s, explore its roots, and/or examine its influences.   In the first paragraph of the final draft of your paper, define the theme and state your thesis.  Develop your thesis by making numerous references to primary and secondary sources. Use and cite at least 10 sources, books and journal articles.  Provide a short conclusion which summarizes main point and, on a separate final sheet, A List of Works Cited. Use MLA form throughout essay.

III. GENERAL GUIDELINES  

Whatever your choice, write a good essay.  Provide a final draft with narrow focus, a clear thesis that makes a judgment, coherent development with references to primary and secondary sources, and faultless grammar and mechanics.   Use the MLA Handbook for Writers of Research Papers, 5th Edition (on Reserve and in the Bookstore), for information about citation, research paper format, and other matters relating to form for research paper.  Given enough lead time, I would be happy to consult with you about topic choice, plan for research, feedback on first draft, etc.

Please present a one page prospectus or plan for the paper no later than July 3.  Include the subject and focus of your paper and a brief statement about how the paper topic meets course goals.  Include also a design for research, a Working Bibliography, a brief statement of how you will achieve your goals in writing the paper, e. g. what you will read, watch, visit, do.

The Bibliography may suggest topics, contribute background information, or help you develop your ideas.  In addition, consult A History of Our Time (on Reserve) and The Sixties Papers, which may suggest other topics and background resources.  I would also suggest visits to Powell's and other area bookstores.

Evaluation:   Quality of Idea (Understanding of Issues etc.)                       40%

                     Development of Idea (Coherence, Use of Research, etc.)    40%

                     Grammar/Mechanics/MLA format                                           20%

NOTE: If you have in mind an alternative project for the class, something that might substitute for an essay, please see me early in the course.

PROVOCATIVE BOOK RESOURCES FOR EXPLORING THE SIXTIES

(POSSIBLE RESOURCES FOR CRITICAL PAPER)

The Spirit of the Times

(All Nonfiction)

Bell, Daniel. The End of Ideology: On the Exhaustion of Political Ideas in the Fifties

Campbell, Joseph. Hero With a Thousand Faces

Chafe, William and Harvard Sitkoff. A History of Our Time: Readings/ Postwar America
Coontz, Stephanie. The Way We Never Were: American Families . . . Nostalgia Trap

Collier, Peter and David Horowitz. Destructive Generation: Second Thoughts on/ 60s

_______ (ed.). Second Thoughts: Formal Radicals Look Back at the Sixties

Didion, Joan. Slouching Towards Bethlehem  

_____. The White Album
Erikson, Erik. Identity: Youth and Crisis

Editors, Esquire Magazine. Smiling Through the Apocalypse: Esquire's History/ Sixties

Farber, David (ed.). The Sixties: From Memory to History

Farrell, James J. The Spirit of the Sixties: The Making of Postwar Radicalism

Galbraith, John Kenneth. The Affluent Society

Goodman, Paul. Growing Up Absurd

Halberstam, David. The Fifties
Harrington, Michael. The Other America: Poverty/United States 

Hodgson, Godfrey. America in Our Time: From World War II to Nixon
Kearns, Doris. Lyndon Johnson and the American Dream
Kenniston, Kenneth. The Uncommitted: Alienated Youth. . . Society

Kerner Commission. Report . . . on Civil Disorders

Mailer, Norman. Of a Fire on the Moon 

_____. The Presidential Papers 

Marcuse, Herbert. Eros and Civilization

Maslow, Abraham. Toward a Psychology of Being
Mills, C. Wright. The Power Elite 

_____. White Collar

O'Neill, William L. Coming Apart: An Informal History of America in the 1960s

Quinn, Edward and Paul Dolan (ed.). The Sense of the 60s

Pirsig, Robert. Zen and the Art of Motorcycle Maintenance 
Potter, David. People of Plenty
Riesman, David. The Lonely Crowd

Schlesinger, Jr. Arthur. A Thousand Days
Sorenson, Theodore. Kennedy

Unger, Debi and Irwin. America in the 1960s

Unger, Irwin. The Movement: A History of the American New Left, 1959-1972

Whyte, Jr. William. The Organization Man
Wofford, Harris. Of Kennedys and Kings: Making Sense of the Sixties 

Wolfe, Tom. The Kandy-Colored Tangerine-Flake Streamline Baby  

_____. The Pump House Gang

_____. Radical Chic and Mau-Mauing the Flak Catchers 

_____. The Right Stuff
Civil Rights and the Struggle for Equality

(All Nonfiction) 

Baldwin, James. Nobody Knows My Name 
Branch, Taylor. Parting the Waters: America in the King Years, 1954-1963

______. Pillar of Fire: America in the King Years, 1963-65

Brown, Claude. Manchild in the Promised Land

Brown, Dee. Bury My Heart at Wounded Knee
Carson, Clayborne et al. (ed.) Eyes/ Prize Civil Rights Reader: . . . Black Freedom Struggle, 1954-1960

Cleaver, Eldridge. Soul On Ice

Du Bois, W. E. B. Against Racism: Unpublished Essays, Papers, Addresses, 1887-1961 

_____. The Souls of Black Folk

Erskine, Noel. King Among the Theologians

Fanon, Frantz. The Wretched of the Earth

Greene, Melissa Fay. Praying for Sheetrock

Grier, William H. and Price M. Cobbs. Black Rage

Halberstam, David. The Children 

Hamilton, Charles. Black Power
Hampton, Henry and Steve Fayer. Voices of Freedom: An Oral History of the Civil Rights Movement . . . 

Jackson, George. Soledad Brother

Jones, LeRoi (Imamu Baraka). Black Music
Jordan, Winthrop. White Over Black: American Attitudes Toward the Negro 1550-1812
King, Jr. Martin Luther. A Testament of Hope: The Essential Writings of Martin Luther King, Jr.

_____. Why We Can't Wait
Lewis, David. King: A Critical Biography

Meltzer, Milton. Slavery: A History

Moody, Anne. Coming of Age in Mississippi
Myrdal, Gunnar. An American Dilemma
Powledge, Fred. Free at Last: The Civil Rights Movement . . .

Seale, Bobby. Seize the Time: The Story of the Black Panther Party and Huey P. Newton 
Silberman, Charles. Crisis in Black and White 

X Malcolm. The Last Speeches

Viet Nam and Reactions to the War

(Nonfiction unless noted)

Bao Ninh. The Sorrow of War (F)

Borton, Lady. After Sorrow: An American Among the Vietnamese

_____. Sensing the Enemy:An American Woman Among. . . Boat People

Caputo, Philip. A Rumor of War

Currey, Richard. Fatal Light (F)
Dean, Chuck. Nam Vet: Making Peace With Your Past
Duong Thu Huong. Novel Without a Name (F)

Edelman, Bernard (ed.). Dear America: Letters Home From Vietnam

Ellsberg, Daniel. The Pentagon Papers

Fall, Bernard. The Siege of Dien Bien Phu: Hell . . . Small Place
Fitzgerald, Frances. Fire in the Lake: the Vietnamese and the Americans in Vietnam
Gitlin, Todd. The Sixties: Years of Hope, Days of Rage

Halberstam, David. The Best and the Brightest 

_____. The Making of a Quagmire 

Hammer, Richard. One Morning in the War: . . . Son My

Hearden, Patrick. The Tragedy of Vietnam

Heinemann, Larry. Paco's Story (F)

Herr, Michael. Dispatches
Herring, George C. America's Longest War: . . .Vietnam, 1950-1975

Jameison, Neil. Understanding Vietnam

Kaiko, Takeshi. Into a Black Sun (F)

Karlin, Wayne, Le Minh Khue and Truong Vu. The Other Side of Heaven: Post-War Fiction by


Vietnamese/American Writers (F)
Karnow, Stanley. Vietnam: A History
Kenniston, Kenneth. Young Radicals: Notes on Committed Youth
Kunen, James. The Strawberry Statement: Notes . . . Revolutionary

Lanning, Michael Lee. Vietnam at the Movies
Lasch, Christopher. The New Radicalism in America: 1889-1963
Lynd, Staughton. The Resistance

Mailer, Norman. Armies of the Night
Moore, Lt. Gen. Harold. We Were Soldiers Once . . . and Young
Newman, John M. JFK and Vietnam: Deception, Intrigue . . . Power

O'Brien, Tim. Going After Cacciato (F)
Oglesby, Carl. The New Left Reader

Ringnalda, Donald. Fighting and Writing the Vietnam War

Rowe, John C. and Rick Berg. The Vietnam War and American Culture 

Sale, Kirkpatrick. SDS

Severo, Richard and Lewis Milford. The Wages of War: When America's Soldiers Came

      Home--From Valley Forge to Vietnam

Shay, Jonathan. Achilles in Vietnam: Combat Trauma and the Undoing of Character
Sheehan, Neil. A Bright Shining Lie: John Paul Vann in Vietnam

Spender, Stephen. The Year of the Young Rebel

Terry, Wallace. Bloods: An Oral History of the Vietnam War by Black Veterans

Van Devanter, Lynda. Home Before Morning

Viorst, Milton. Fire in the Streets

Wells, Tom. The War Within: America's Battle Over Vietnam
Wolff, Tobias. In Pharaoh's Army: Memories of the Lost War 

Wright, Stephen. Meditations in Green (F)

The Counterculture

(Nonfiction unless noted)

Albert, Judith and Stewart Albert ed.. The Sixties Papers:Documents/Rebellious Decade

Brand, Stewart (ed.). The Whole Earth Catalog (Various editions)

Brown, Norman O. Love's Body

Castaneda, Carlos. Journey to Ixtlan (others) (NF?)
Caute, David. The Year of the Barricades: A Journey Through 1968

Craddock, William. Be Not Content 

_____. Twilight Candelabra

Crowley, Walt. Rites of Passage: A Memoir of the Sixties in Seattle
Dass, Baba Ram (Richard Alpert). Be Here Now

Fuller, Buckminster. Utopia or Oblivion

Goodman, Mitchell (ed.). The Movement Toward A New America: The Beginnings of a Long Revolution

Hoffman, Abbie. Revolution for the Hell of It

Horowitz, David, Michael Lerner, and Craig Pyes (ed.). Counterculture and Revolution

Huxley, Aldous. The Doors of Perception 

_____. Heaven and Hell 

_____. Island (F)

Katsiaficas, George. The Imagination of the New Left: A Global Analysis of 1968
Laing, R. D. The Politics of Experience
Leary, Timothy. The Politics of Ecstasy

Leary, Timothy, Ralph Metzner, and Richard Alpert. The Psychedelic Experience: A

        Manual Based on the Tibetan Book of the Dead

Lee, Martin and Bruce Shlain. Acid Dreams: The CIA, LSD and the Sixties Rebellion

Mailer, Norman. Armies of the Night 
Mead, Margaret. Culture and Commitment: . . . Between the Generations in the 1970s

Peck, Abe. Uncovering the Sixties: The Life and Times of the Underground Press

Raskin, Jonah. For the Hell of It: The Life and Times of Abbie Hoffman
Reich, Charles. The Greening of America

Rorabaugh, W. J. Berkeley At War: The Sixties
Roszak,Theodore. Making of Counter Culture: Technocratic Society/Youthful Opposition 

_______.Where the Wasteland Ends: Politics/Transcendence in Post-Industrial America

Spender, Stephen. Year of the Young Rebels

Stevens, Jay. Storming Heaven: LSD and the American Dream

Thompson, Hunter S. Fear and Loathing on the Campaign Trail

______. Fear and Loathing in Las Vegas  

Thompson, William Irwin. At the Edge of History
The Tibetan Book of the Dead

Watts, Alan. The Joyous Cosmology

_____. This is It and Other Essays

Whitmer, Peter (with Bruce van Wyngarden). Aquarius Revisited: Seven Who Created . . .


 Counterculture that Changed America

The Women's Movement

(Nonfiction unless noted)

de Beauvoir, Simone. The Second Sex
Bateson, Mary Catherine. Composing a Life

Boston Women's Collective. Our Bodies, Our Selves

Carr, Gillian. She's a Rebel: . . . Women in Rock & Roll

Chafe, William. The American Woman: Her Changing Social, Economic and Political Roles, 1920-1970 

Daly, Mary. Beyond God the Father: Toward a Philosophy of Women's Liberation
______. Gyn/Ecology: The Metaethics of Radical Feminism
Davis, Angela. Women, Race and Class
___________. Women, Culture, and Politics

Davis, Flora. Moving the Mountain: The Women's Movement in America Since 1960

Deckard, Barbara Sinclair. The Women's Movement: Political, 



Socioeconomic, and Psychological Issues, 3rd Edition
Denfield, Rene. The New Victorians 

Echols, Alice. Daring to be Bad: Radical Feminism . . . 1967-1975
Ehrenreich, Barbara. The Worst Years of our Lives
Evans, Sara M. Born for Liberty: A History of Women in America
Faludi, Susan. Backlash: The Undeclared War Against American Women

Friedan, Betty. The Feminine Mystique 

Greer, Germaine. The Female Eunuch

Hymowitz, Carol and Michaele Weissman. A History of Women in America

Irwin, Inez Haynes. Angels and Amazons: A Hundred Years . . . Women
Lerner, Gerda. Black Women in White America: A Documentary History

Lessing, Doris. The Golden Notebook (F)
Millet, Kate. Sexual Politics 

Morgan, Robin (ed.). Sisterhood is Powerful
Robinson, Jo A. Montgomery Bus Boycott and the Women Who Made It

Roszak, Betty and Theodore. Masculine/Feminine
Rothman, Sheila M. Woman's Proper Place: A History of Changing

     Ideals and Practices, 1870 to the Present
Steinem, Gloria. Outrageous Acts and Everyday Rebellions
_______. Revolution From Within
Tavris, Carol. The Mismeasure of Women: Why Women are Not the


Better Sex, the Inferior Sex, or the Opposite Sex
Walker, Alice. In Search of Our Mother's Gardens

Wasserstein, Wendy. The Heidi Chronicles

Zinsser, Judith. History and Feminism: A Glass Half Full
Education and the Environment (Nonfiction unless noted)

de Bell, Garret. The Environmental Handbook 

Big Rock Candy Mountain

Brand, Stewart (ed.) The Whole Earth Catalog (Various Editions)

Commoner, Barry. The Closing Circle  

Dennison, George. The Lives of Children 

Erikson, Erik. Childhood and Society 
Freire, Paolo. Pedagogy of the Oppressed 
Illich, Ivan. Deschooling Society 
Leonard, George. Education and Ecstasy 

Silberman, Charles. Crisis in the Classroom

Soleri, Paolo. The Omega Seed: An Eschatological Hypothesis

Theobald, Robert. Teg’s 1994 (F)
A Select List of Literature from the Sixties

(ST = Spirit of Times, CR = Civil Rights, V = Viet Nam, 

CC = Counterculture, W = Women--Fiction Unless Noted) 
Baldwin, James. Another Country (CR)
_____. Go Tell It On the Mountain (CR)

Barth, John. The End of the Road (ST)

_____. The Sot-Weed Factor (ST)

Barthelme, Donald. Snow White (ST)

Bellow, Saul. Henderson the Rain King 

_____. Mr. Sammler's Planet (ST)

Berger, Thomas. Little Big Man (ST)

Brautigan, Richard. Trout Fishing in America (CC--and others)

Brown, Rita Mae. In Her Day (W)

Burroughs, William S. Naked Lunch (CC)

Capote, Truman. In Cold Blood (ST)

Colton, Larry. Goat Brothers (ST)

Coover, Robert. Universal Baseball Association, Inc.. . .  (ST)
Dickstein, Morris. Gates of Eden: American Culture...Sixties (NF)

Didion, Joan. A Book of Common Prayer (ST)
Duncan, David James. The River Why (CC)

Ennis, Philip. The Seventh Stream: Emergence of Rocknroll (NF)

Escott, Colin. Good Rockin' Tonight: Sun Records . . .  (NF)

Farina, Richard. Been Down So Long It Looks Like Up To Me (CC)

French, Marilyn. The Women's Room (W)

Ginsberg, Allen. Howl and Other Poems (CC--others)

Heinemann, Larry. Paco's Story (V)

Heller, Joseph. Catch-22 (ST)

Jones, LeRoi (Imamu Baraka). Dutchman and The Slave (CR—Drama)

Kerouac, Jack. On the Road (others) (ST)

Kesey, Ken. Demon Box (CC) 

_____. The Further Inquiry (CC) 

_____. Kesey's Garage Sale (CC) 

_____. Sailor Song (CC)

_____. Sometimes a Great Notion (ST)

Mailer, Norman. Why Are We in Vietnam? (ST)

Momaday, N. Scott. House Made of Dawn (CR)

Norman, Gurney, Divine Right's Trip (CC--Published in The Last Whole Earth Catalog)

Percy, Walker. The Moviegoer (ST)
Piercy, Marge. Vida (W, CC) 

_____. Small Changes (W)

Pynchon, Thomas. The Crying of Lot 49 (ST) 

_____. V (ST)
Reed, Ishmael. Yellow-Back Radio Broke-Down (ST)

Robbins, Tom. Another Roadside Attraction (CC)

______. Even Cowgirls Get the Blues (CC)

Sontag, Susan. Against Interpretation (NF)
Stone, Robert. Dog Soldiers (V)

Styron, William. Confessions of Nat Turner (CR)
Vonnegut, Kurt. Cat's Cradle
_____. Mother Night 

_____. Slaughterhouse-Five (ST)

Walker, Alice. Meridian (CR)

THE SIXTIES: FILMS FROM AND ABOUT THE PERIOD 

The Spirit of the Times    


The Counterculture
All the President's Men     


Alice's Restaurant

American Graffiti           



Altered States
Baby, It's You              



The Battle of Algiers

The Blackboard Jungle       


Berkeley in the Sixties (Doc.)        

Blow-Up                     



The Big Chill                
Bonnie and Clyde            


Billy Jack

Catch 22                    



Conspiracy: The Trial of the Chicago Eight

Clockwork Orange                                   

Doors 
Cool Hand Luke                                       
Easy Rider 
Five Corners                                            

Even Cowgirls Get the Blues

The Graduate                                          

Gimme Shelter

JFK                                                          

Hair
One Flew Over the Cuckoo's Nest           
Helter Skelter


                                                     
The Magic Christian
Petulia                                                     

Manson
Rebel Without a Cause                           

Medium Cool
Slaughterhouse Five                               

1969

The Wild One                                          

Performance

                                                                

Rainbow Bridge
                                                                

Return of the Secaucus Seven
 Viet Nam                                             
             The Rose

The Anderson Platoon (Doc.)                             
Superstar 

Apocalypse Now                                      
Sympathy for the Devil
Bat-21                                                     

The Trip

Born on the Fourth of July                       

Woodstock
Coming Home                                          
Yellow Submarine
Dear America: Letters Home


Zabriskie Point


From Vietnam (Doc.)
The Deer Hunter 

Full Metal Jacket                      


Civil Rights and the Black Struggle 

Dogfight                                                    
The Autobiography of Miss Jane Pittman

Good Morning, Vietnam 


Crisis at Central High

Green Berets 




Eyes on the Prize(Documentary)                                                  
Hearts and Minds (Doc.) 


King: From Montgomery to Memphis
Missing in Action 



Long Walk Home
Platoon 




Mississippi Burning 
Rambo: First Blood II 



Separate But Equal 
Ten Thousand Day War:1945-1975 (Doc.) 
To Kill a Mockingbird 

The Trial of the Catonsville Nine

The War at Home

Women

Alice Doesn't Live Here Anymore                         Even Cowgirls Get the Blues


Barbarella




I Shot Andy Warhol

The Bell Jar
                                                    Klute




Darling 
                                                                 Norma Rae





Diary of a Mad Housewife                                     Rachel, Rachel





             Thelma and Louise

